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Overview

Title of Event Case Study : Korea-China Coproduction
Date July 23(Sat) 14:00-17:00

Venue Crystal Room, 4th Floor of Koryo Hotel

Co-presented by  Korean Film Council, Korean Film Producers Association, Producers Guild of Korea,
Bucheon International Fantastic Film Festival

Program

Part 1. Inauguration & MOU signing ceremony

14:00 Opening & Forum introduction BAE Jang Soo (Korean Film Producers Association, Executive Director)
Congratulatory message KIM Sae Hoon (Korea Film Council, Chairman)
Greeting CHOI Yong Bae (BIFAN, Festival Director)
LEE Eun (Korean Film Producers Association, President)
AN Young Jin (Producers Guild of Korea, President)
WANG Fenglin (China Film Producers’ Association, Vice President/Secretary General)
14:20 Introduction to MOU major contents BAE Jang Soo (Korean Film Producers Association, Executive Director)

Sign MOU and take a commemorative photo

Break

Part 2. Current situation of Korea-China co-production and Case Study

15:00 - Presentation 1

17:00 Are you ready for
Korea-China copruduction?
Presentation2.

Analysis of major trend of
China-Korea film market
Presentation3.

Case study <Bounty Hunters>

ZHANG Xun
(China Film Co-Production Corporation, Former President)

Jackson ZHAO
(EntCommunications, General Manager)

CHOI Soon Sik
(Culturecap Korea Co., Ltd. And Xing.l.E.PICTURES in China, President)

Break

Comprehensive Discussion

Event of “Night of Chinese Movie”

Andy YOON (MoonWatcher Co., Ltd, President)
Xl Xiao Tang (Ruyi Film, General Manager)
Moderator : Jonathan H. KIM (Hanmac Culture Group, President)

19:00 - S Convention
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Moderator

Hanmac Culture Group, President

Jonathan H. KIM

He majored in finance in University of Southern California, and served as a director of Seoul/Jeju/
Jeonnam Film Commission while he was president of ABEK CORPORATION, Hyeonijin Film Co., Ltd.,
Hanmac Entertainment Co., Ltd. and Hanmac Film Co., Ltd. Now he is President of Hanmac Culture
Group and also serves as an international advisor of Asia Film Award of the Hong Kong International Film
Festival.

Starting from writing scenario of film, Mister Mama (1992), he produced Film-making (1997), The

Ring Virus (1999), Sympathy (2000), Silmido (2003), and worked as producer and filmmaker of joint
production films with Hong Kong, the U.S. China, etc. Recently he participated in joint production films
such as Final Recipe (2014) with the U.S. and Making Family (2015) with China.

Presenter 1

China Film Co-Production Corporation, Former President

ZHANG Xun

She worked as a section chief of Public Relations Dept. of Beijing Film Studio, head of PR & distribution
dept. of China Film Co-Production Corporation, Manager of Movie Production and Management Dept.

of China Film Group Corporation, and Chairman of Yunnan Film Group. From 2007 to May 2015 as
President of China Film Co-Production Corporation, she had directed management, coordination and
service business of China-overseas co-production movies. She promoted and distributed more than 30
movies including Crouching Tiger, Hidden Dragon (2000), Shanghai Knights (2003), Flirting Scholar
(1993), The Tai-Chi Master (1993) and King of Beggars (1992). She worked as Executive Producer of
more than 300 movies including CJ7L The Cartoon (2010), Forever Enthralled (2008), The Founding Of
A Republic (2009), Painted Skin (2008), etc., and she worked as a filmmaker of a China-international co-
production movie Qutcast (2014). Since 2007, she has promoted development of China-international co-
production movie and Chian-Taiwan-Hong Kong movies co-production by consecutively holding large-
scale international forum such as China-International Film Co-Production Forum, China-U.S. Film Co-
Production Forum, China-Australia Film Co-Production, China-France Film Co-Production, China-Korea
Film Co-Production Forum, etc., bilateral meetings of each genre, China-Hong Kong Co-Production Film
Symposium and China-Taiwan Co-Production Film Symposium. She gave a keynote lecture with title of
“Understanding and communication is the foundation of China-U.S. film co-production” at the China

2.0 Conference thanks to invitation by Stanford University in the U.S. in 2012. She won the 2013 Co-
Production Leadership Award from Asia Society in 2013, and International Gilo Pontecorvo Award from
Italy in 2014.



Presentation 1

Hello, I'd like to welcome every honored guest and press who came out today.

Before we begin, I'd like to thank Bucheon International Fantastic Film Festival for offering me such a
wonderful place and a chance that allowed me to meet and communicate with all of you. | would like

to share my experience with you and hope that you will meet the best friend and the greatest partner

in China today. I've been working for Chinese Film Collaborative Production Corporation (CFCPC) for 7
years, and have been managing, mediating, and providing service tasks for joint production films for the
Chinese film industry. Throughout my career with them, | realized my dream of making countless joint
films by helping Chinese and foreign film personnel. | understand that there is an increasing number of
Koreans who want to participate in Chinese films due to its rapid development and the expansion of the
Chinese movie industry. Then, let’s talk about a Korean-and-Chinese-made film.

First of all, we need to talk about the definition of a Chinese Collaborative Film.

It's a film that is written and invested by both partners. Partners will share not only the danger, but also
the profit. Stories of a Collaborative Film can take place in any country and region, but there needs to be
a systematic relation with China. Also, the Chinese main actors should have a third of an importance. The
investment proportion has to be 20% or more. Collaborative Films are treated like Chinese national films,
enjoy the privilege in aspects such as the ratio of dividends, and have no quarter limits. Once the shooting
is done and the finished product passes deliberation, it can be distributed to cinemas immediately.

The other method of collaboration is a shooting cooperation. China does not invest or own the copyright
with this method, but helps foreigners to shoot in China. Shooting-Cooperation films can’t be distributed
in China directly. They have to go through import procedure in order to get into the Chinese industry.

Let me put it in simpler terms. There are two methods of Chinese and foreign collaboration; collaboration
and shooting cooperation. Regardless of the methods, film scenarios are needed when requesting
collaboration plans in China.

Note 1: Main actors not only appear in the movie, but also have to play the role in the entire film,
from beginning to end. For example, Chinese actors played in films such as “Suicide Squad”

and “Iron Man,” but their roles weren’t anything major, and the plot was a typical American plot.
These films fall into shooting cooperation category.

Note 2: Whether it’s China or Korea, the party with a smaller investment ratio has to make an
investment of at least 20%.

Second, Collaboration in China and shooting cooperation progress procedure.

1. If there is a material suitable for a Korean-and-Chinese-made film, you need to find a collaborative
partner in China. If both parties agree, both parties will sign the MOU.

2. The first Chinese exhibitor must request SARFT for a review of a scenario, letter of intent, a plot, and
other materials.

3. The first Chinese exhibitor must prepare the material (including the local opinion on the scenario) and
request CFCPC for a plan. If CFCPC asks for an edit, they must respect it.

4. After the review, CFCPC forwards the material to the Film Management department for the plan.

5. Once the planning process is completed, both partners sign the collaboration contract and start

shooting.

6. After the shooting is done, the first Chinese exhibitor forwards the completed product to the local
SARFT, and the production company sends the local opinion and related materials to CFCPC.

7. CFCPC sends the opinion that they received to the Film Supervision department, and makes the final
decision according to the department’s opinion.

8. Once all of the prior procedure is completed, technical evaluation takes place.
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9. Then, it proceeds to promotion, distribution, and screening.
Note: detailed procedure help: Chinese Film Collaborative Production Corporation (CFCPC) Phone
Number: 010-86096953

Third, The place and superiority of Korean-and-Chinese-made film in Chinese-and-foreign made
film.

Amongst Chinese-and-foreign-made films, Chinese-and-Hong Kong-made films still hold an important
place by taking 70% of this industry. Collaborative films with the USA take about 8%. There were 35
Chinese-and-foreign-made films that were produced last year, and there were 4 Korean-and-Chinese-
made films, which is a little more than 10% of the proportion. According to this statistics, the important
role of Korean-and-Chinese-made films was confirmed. There were two Korean-and-Chinese-made films
that were planned in the beginning of this year. In July 2014, Korea and China signed a collaborative
cooperation between their governments, and strengthened and standardized the collaboration between
the Korean and Chinese film industry. Collaborative coexistence is the common desire in both countries.
| hope you can enjoy the benefits that was brought by the rapidly grown Chinese film industry. After all,
this growth happened alongside the Korean film industry. On October 30th last year, Maoyu, who was the
vice chief of National Newspaper Electric Publication Department at the time, said “Both of our countries
are in the eastern part of the world map, and have similar cultures and development tracks. Korean films
taught the Chinese film industry many lessons and gave confidence through their various efforts that
they put into dealing with the industry’s pressure, and successful results” at the Korean and Chinese
Animation Cooperation Business Sit-together Conference in Seoul.

The Korean movie industry is an unequaled presence in areas such as industry management, production
technology, and administration model, but we should learn from many advanced experiences at the
same time. Due to the push from the Chinese government and constant exertions of film personnel, the
Chinese film industry maintained a continuous healthy, steady, and scientific progress for many years.
There are more than 600 movies produced a year, the box-office record is increasing by 30% every year,
and the number of screens went over 35,000. This impressive statistics became a steady foundation of
the collaborative effort of the Korean and Chinese film industry, and provided a high quality platform.
Therefore, the future of the Korean-Chinese film collaboration is very bright.

Fourth, problems during a Korean-and-Chinese-Made movie shooting process.

There are many similarities between Korea and China, but due to the difference in language, living habits,

methods of taking care of business, and thought process, each has its own unique values and an outlook

of the world. It is important to try not to change each other, and the best way to address this problem is
by adapting to each other, learning from each other, and fusing with and liking each other. We need to
look straight at the reality. The following are problems that currently exist during the process of Korean
and Chinese collaboration.

1. There is a lack of an effective and deep communication and exchange, and both countries need to
develop more cinematic resources. Capital is also lacking, and they are not performing to their full
potentials. Communicating with an open mind is also still lacking.

2. There are more remake works than original works. Through an experience over many years, the
directing ability of China is evolving quickly. Time, international insight, and open mindedness are
necessary to solve the problem of lack of original works. Your sight determines your world. There are
successful cases of remake works, but the Chinese cultural color is lacking due to a rigid and simple
imitation. The public doesn’t fully approve these films because of these reasons.

Korea and China must strengthen their collaborative effort on scripts, and share their strengths. The goal

of Korean and Chinese collaboration isn’t either the Chinese film industry or the Korean film industry. |

81



love the Korean film Masquerade, because they turned an absurd plot into a fun movie with full of nice
touches. The movie The Admiral: Roaring Currents received great reviews from the audience in China.
There are many talented individuals in Korea. | think Korean-and-Chinese-made films can create a miracle
through a mutual supplementation about technological development, seeking genre movies, and industry
marketing.

Fifth, Main aspects that China focuses on Korea during the Korean and Chinese collaboration.

1. The quality of the Korean company and its employees. Quality of a prior work, personality, collaborative
mind, and skills are included in this.

2. Capital, individuals, technology, innovation, and global marketing abilities.

3. Scenario creating abilities of Koreans.

4. Innovative abilities of individuals in the technology field.

5. A true collaboration, rather than a collaboration in a form of purchasing regional publication rights or
televising rights.

Sixth, which films are popular?

In the recent couple years, the Chinese movie industry developed rapidly. There are about 35,000 screens

now, and films of various genres are being loved in theaters due to a pleasant and comfortable screening

environment. The main audience is the young adults in the age of 18-30. Going to a movie became the
most cost effective method of dating. Most of these young adults are only child, which makes them
possess a strong individuality, and find topic, interest, and sympathy the most important. The following is
the characteristics of films that they look for when they are choosing which one to see.

1. Hollywood masterpieces with a high technological level and innovative aspects.

2. Light and fun comedy films (The Mermaid, Jian Bing Man)

3. A series that sticks with them for a long time (Transformer, Iron Man, etc)

4. A -movie in the news. For example, “The House That Never Dies” is a great marketing strategy, which
dramatized the 4 mystery cases in Beijing. They invested 44 million yuan (approximately 7.5 billion
won), and made a 410 million yuan profit (approximately 70.1 billion won). There was another thriller
movie this year, and the actor was great as well. However, the market response was cold due to the
failure of buzz marketing. The movie The Mermaid was loved by everyone because of Stephen Chow.
His name created the profit of 3.3 billion yuan. The low-cost movie Phoenix became a huge topic
during the screening process. With the help of this buzz, it created 80 million yuan profit. As the time
progressed, teen melodramatic films lost popularity. The power of Chinese directors is an aspect that
deserves an attention. They are full of ideas and passion, and portrayed familiar stories through a new
cinematic linguistic environment. Even though it seems out of order, it is full of life.
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Seventh, a proposal to those of you who genuinely want to collaborate.

1. It's important to choose a partner who is both talented and sincere. Both film personnel need to be
careful in this aspect. There are 1,500 production companies in China and they’re investing smoothly.
If it is a good project that could have an international influence, it will be easy to find good investors
and collaborative partners in China.

2. It needs to be based on interchange, cooperation, and coexistence. The plot of a collaborative film
should not contain a hideous story, and should not hurt the feelings of each other. It shouldn’t hurt the
feelings of the third country either.

3. The film shouldn’t contain a plot that encourages obscenity, violence, gambling, and crime.

4. The industry wants an order. Everyone agrees with this part. Materials that deal with Chinese
revolution, important historical events, and Chinese leaders aren’t suitable for a collaborative film.

At least, it won’t be suitable for a foreign director to direct it. Only Chinese directors can express the
factuality of the historical events and the status of their leaders through a sentiment that only they
can feel. All of humorous metaphors and false metaphors will create a sense of hostility amongst the
Chinese audience. It must be the same for the Koreans.

When there is time, go on the Chinese Film Collaborative Production Corporation website and National
Newspaper Electric Publication Department website and read 52 command and 31 command, and you
will be able to understand the demands for collaborative films more easily.

Today’s generation is the generation where we share our strengths and resources. How great of a show
will we be able to put out if one person collaborates with many people, and a corporate collaborates with
many corporations? If Korea sincerely collaborates, the effect will be international! | hope every one of
you will brighten yourself with your light and give others warmth. Thank you.
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Current status of the first half of 2016

Current Status of Chinese Film Market

@ 1 9 2 titles “

924.686 000l 715 e

FREER ST A FREIER S TR i

Overall Status [Domestic film-Imported film] Box Office Share

[Imported film] [Domestic film]

Box office : Box office :

Screen Movie Movie 3D Screen IMAX billion CNY 13.11bi|lion CNY
Theater Theater Share : Share : 53%

35,124 Fanchise 27,200 300
48 7,205

AEZH - O HEBOTSA R ANIH T 2016-06-30 /=




FEES TR

1 billion and more

FREEBS TR AT

7 works Comparison of [Monthly Box Office]

0.5-1 billion

9 works

0.1-0.5 billion

24 works

50-100 million

13 works
3.85 billion 3.7 2 billion

30-50 million
10-30 million

10 million and less 110 works

REE TR

Box Office Analysis of the First Half of 2016

[Less than 0.1
billion] otal 192 works
ox office2 4 .68 6 bi
Film : works
Box office :

billion CNY
Share :

14 works
15 works
Jun. Feb. Mar.

PEREHRE

A

between the first halves of 2015 and 2016

2015
B 2016

3.86 billion

3.1 1bilion 3.1 3billion I
pr- May Jun.

Monthly Box Office(billion CNY )

omparison of [Box Office per Screening Period]

3.04uillion

[More than
0.1 billion]}

Film : 37 works 0.848 piion

Box office : 0.589biion
21.752 billion CNY l -~ o
Share : 88% | =

between the first halves of 2015 and 20162_015

I 2016

0.835bitiion

0.586billion 0,657 bittion l

New Year’ s Chinese Valentine’ s Women' s
Day New Year Day Day

Qingming May Day Duanwu

Box Office per each peried (billion CNY




"“I'Status per Screening period] in the first half of
2016

Box office per Box office
Period screening period compared with Screening Period
( million ) the same period

New Year' s
Day

S 304302 2016-02-07~2016-02-13 Current Status of Korean Films
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Box of TOP10 in the first half of 2016
2000——2016

; ; Total box 3 = - -
Rank ‘ Title of Film office(million) | Stat€ and Region Total 68 Korean films have been played in the Chinese market

1 Meraid, 2016 3,391.40

2 Zootopia, 2016 1,530.30

3 , Warcraft: The beginning, 2016 1,461.97
: Imported

Captain America: Civil War, 2016 1,246.03 . CQ'Pl'OdUCt!OI'I
= ilm 3 6works

The Monkey King the Legend Begins, 2016 1,200.79 China film works tal68works

share5 3%

From Vegas To Macau, 2016 1,117.84 paray ! Share

Kung Fu Panda 3, 2016 1,001.76

The Jungle Book, 2016

Star Wars: The Force Awakens, 2015

X-Men: Apocalypse, 2016




2013-2016 China-Korea Co-production Film List

Year of Show

Title of Movie

Box office { Million

Genre

2013

2013

A Wedding Tnvitation

19284.9

Melodrama

Mr. Go

112817

Comedy/Sports

2015

The Third Way of Love

13249

Melodrama

2015

2015

Miss Granmy
The Witness

36605.7

Comedy/Melodrama

215253

Comedy/Mystery

2015

The Mirror

10389

Thriller/Horror

2015

Honey Enemy

10354

Melodrama/Comedy

2015
2016

F.!ad_Guya Aiway-& Diie

4699.3

Comedy/Action/Mystery/Crime

The Guest

387

Thriller/Mystery/Crime

2016

Miss Partners

81006

Melodrama

2016

2016

Murder At Honeymaaon Hotel

761

Thriller/Melodrama
/Mystery

My New Sassy Girl

34186

Melodrama/Comedy

2016

Memento Mari

3585

Thriller/Mystery/Crime

2016 { On Show )

Bounty Hunters

2016 ( On Show )

So, I Martied Ny Anti-fan

Action/Comady

Medodrama

2016 ( Scheduled to be on show)

Cross Boarder

2016 ( Scheduled to be on show)

Iiaking Family

2016 { Scheduled to be on show]

P); tenm-_;-.m n-do

heduled to e on sho

20lu [ 5{‘;Iedl:!|f:—.;l] _lUL.é' :;\l-l_:.how_:

Final Recipe

Action/Road

Mefodramd}t&?ue dy

" A Korean

r

1 ;:he

movie which recorded

in China

{Snowpiercer) | Played on Mar. 17, 2014

Accumulated Accumulated
no. of screening no. of
audience

Preview Screening

Doubanmark: 7.2
Mtimemark : 7.6

Source of Data © ZEFB0T Box office think tank

Box office distribution of {Snowpiercer)

Box office distribution Regional Share

3528.95

2204.35
949.57 _
~ 569,07
l 2233.97
- -

1% Class City 2™ Class City 3™ Class City 4™ Class City 5™ Class City

1% Class City
2™ Class City
3 Class City
4™ Class City

5™ Class City

- EEBOTE A D0
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Box office city distribution of {Snowpiercer) (TOP 20)

B61.64

Box office unit [ 10 thousand CNY
641.09
| The most beloved Korean movie by
e Chinese audience in 2013-2015
2 """ 30834 300.56
22956
R
I ' o 1318 126.66 124.79 11597 11492 112.49 10540 9504 5773
ATTTTILITY

1Beijing 3Shenzhen 5Guangzhou 7Wuhan 9Nanjing 11Xi'an 13Ningbo 15Changsa 17Dalian 19Harbin 21Fuzhou
25hanghai 4Chengdu 6Chongging 8Hangzhou 105henyang 12Zhengzhou 14Tianjin 165uzhou 18 Hefei 20 Wuxi

Sowrce of Data @ & EEBOT Box Office Think Tank

China-Korea Co-Production Films which get the
most attentlon in the first half of 2016

(Miss Partners) {My New Sassy Girl, 2016) — 2 fff;’,';‘ Y SLiRtible

E 4 = ‘movie has.set the characters re G iseofigan . Life in prison
Date of Playing : Apr. 29 Date of Playing : Apr. 22 = : : I mtoppbletea,’: The
: =5on whythe warmth in prisorifie re more touching than good

Box office : 80.93 million Box office : 34.15 million " 5 ood degdsiEven though we dupwithithe Kore "teargas” , this movie must




Prospect of China-Korea Film Market

[4chifiese audience sele
rean movie with the hi |
enReview : Movie with sound story frame and [ cm‘j_l;h% t stap:shedding

o 5
Sifce the gap intime was big, it had to use excessiva emotional fagtars in crdefite express love between fém%-

members by sacrificing many emotional parts. Since the suffering was justa packaging, it was hard to
concentrate in the story of film. Many pegple got moved afith ne when brotfiers recoghnized each other, butl
was mosthytouched by the last scene: While the old her |

room. 1think the scene implies many meanings. —24 quge.  LRubaY

China-Korea Co-Production Film Policy Support

China and South Korea signed {China-Korea Film Co-Production Agreement) Jul. 3,2014

Hie
The Throne

sk hkd B3
reviewed by 24078 audienc&

3 V. | Y
YienRg: i Talent that deserves to
As thi 5 best Korea movie with talent an$ f
be named as the first class.1could

maximizati

rce - Douban




B tative works of C _-‘I(
Production Filn 201

[1] Genre Trend

unty H'Eﬁ";@te rs
( started to be played on Jun. 30 ) i ted to be play.éﬁ:.é"n Jul.1)
% y
Gepre : Melodrama 2nre : Action, Comedy
Box office record : Fxceeded 48,013,900 & ¥l
auiglj’:'%nce 3 days after it started to l:?e played}

Melo Action ‘ Drama So, I Married May Anti-fan

1 -

|
| i

R AR R

Others [2] Box office distribution

¥ Comedy

B War

B Melo
2nd Class City

Drama

= Action

Source : China-Korea Co-prodiuction films played in 2000-2015




PR AR 4
are the important place
for box office of the Chinese Market

List of 2nd class cities ( total 30 cities)

{Miss Granny) Box office distribution

2 class city box office : 156 million

2" class city share : 42.89%

Hangzhou Zhengzhou . .. s

Nanjing Shijiazhuang Box office distribution Regional Share
Jinan Suzhou
Chongqging Foshan
Qingdao Tongguan
Dalian Wuji T .
Ningbo Yantai -  \ % § - _."" 1 Sy B 1 Class Gty
Xiamen Taiyuan b :
Chengdu Hefei

U EL Nanchang
Harbin Nanning
Shenyang Kunming
Xi' an Wenzhou . : , :
Cha ngsa ZIBO - 2™Class 3 Class 4"Class 5MClass
Fuzhou Tangshan rih it City i i

1562079

2M Class City
> ; 3™ Class City
7651.07 670658 ~~_4537.28 4% Class City

— _h_l_:‘i‘:!} 37 5™ Class City

Distribution map of 279 class cities

Source ; 8 EEBOT Pox Office Think Tank

e

2073

o - franng)

[3] Operation Model

Produce two works
with one scenario

{Miss Granny)

Box office : 360 million




= 4 ) -
Chinese ver. _ . B H L Chinese ver.
{A Wedding Invitation) ' 7 ¢{Miss Granny, 2014}
Date of Playing : Apr. 12, 2013 &I i Date of Playing : Jan. 8, 2015
e % \F; A\ ‘\t‘ . J Lo

EF

. - Veteran
| | s
|y % ' 34 3 @

| . __]___,;***mrs reviswEnby 4
Chinese ver. 22382 audienee ] ‘

{The Witness) : T anm . N .

Y e b it Kokean Movie hinese ver. {(Vete

Date of Playing @ Oct. 30, 2?15 o heduled to be Blayed in.Chiha ‘ ? ((

: e I;gg‘ding role : Sun Ho
= e — T

\




[4] EntCommunication Viewpoint

BIFAN
Local Harmonization TO BE THE BEST

Market Proposal on China-Korea
Co-Production Film
. Market Analysis

» Local Harmonization
» Cultural Difference

+ Basic Audience

¢ Emotional Sympathy EntCommunication President




Presenter 3

Culturecap Korea, President/ ChinaXing.l.E.PICTURES, President

CHOI Soon Sik

He majored in English Language and Literature in Kyunghee University and established Culturecap Media
Co., Ltd. after working at Hana Music and OpenUCulture Co., Ltd. (former Hydra Music Studio Co., Ltd.,
Co-president), and he has worked both in the film industry and the music industry. He was a president
and after merger with Poibos Co., Ltd., and now serves as president of media business department of
Starhaus Co., Ltd. and president of China Xing.l.E PICTURES while he is president of Culturecap Korea.
Starting his career as a musical producer of film, Rosy Life (1994), he worked as a musical producer and
music director of many films of diverse genres including The Harmonium In My Memory (1999), Friend
(2001) and Waikiki Brothers (2001). He expanded his working area to filmmaking and musical production
by producing My Little Bride (2004), Jeni, Juno (2005) and Unstoppable Marriage (2007). After working
on Dancing Princess (2005), Five Senses of Eros (2009), he participated in joint production program

in Chinese web-drama, and also participated in producing Bounty Hunters (2016), Korea-China Joint
Production Film as an executive filmmaker.

Korea-China Co-production
Case Study

{Bounty Hunters, 2016)

{Bounty Hunters, 2016

107



{Production Period) 3 {Composition of Staff)

{Filming Location) " {Casting)




{Investment) {Distribution and Marketing)

{Production Process)

Thank you.




Panelist 1

MoonWatcher Co., Ltd, President

Andy YOON

He majored in business and journalism in Sogang University, worked at investment/production dept.

of IM Pictures Co., Ltd, which is an investment company specialized in film, and worked as a planning
director of Fineworks Co., Ltd. He was an affiliate professor at the Department of Image Business of
Chugye University for the Arts, and now serves as Gonsultant in Chinese planning and production in
KoBiz, Korean Film Council,Operation committee member of Producer Guild of Korea and President of
MoonWatcher Co., Ltd, which is a contents producing group. Starting from overseas sales management
of My Sassy Girl (2001), he participated in investment, production management and distribution and
marketing of various works such as Crazy First Love (2003), Please Teach Me English (2004) and The Big
Swindle (2004). Since he started to work as a producer by planning Hearty Paws (2006), he produces
films of diverse genres such as Four TV film series Temptation of Eve as executive chief producer and
Webtoon Mano’s Family — Season 1 and 2 as planner and producer. Recently, he planned and produced
Korean-Chinese movie The Witness (2015) and 50 series Korean-Chinese TV tokusatsu Legend Hero.

Panelist 2

Ruyi Film, General Manager

Xl Xiao Tang

He acquired MBA degree in China Europe International Business School, worked at Hailong Group of
Companies as a Director of Judicial Affairs from 2005 to 2011, HS Entertainment as a Director of Judicial
Affairs from 2011 to 2012 and now he is a General Manager at Beijing Ruyi Film. He operated few films as
an executive producer such as Sweet Sixteen (2014), Old Boys: The Way of the Dragon (2015), So Young
(2015) and TV series Nirvana in Fire (2014), No Fighting in Beijing (2014) as well.
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